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PARTHIAN NISA 

New Lines of Research 

ANTONIO 1NVERN1ZZ1 
Torino 

It is almost unanimously believed that the ruins of Nisa - which are made up of two 
distinct walled complexes, east and west of the modern village of Bagir, approximately 15 
km west of Ashgabat, the present capital of Turkmenistan - should be identified with the 
Parthian Nisa of the classical sources 1 . Occasionally doubts have been advanced about this 
communis opinio, on the ground that research has failed to locate here the royal graves that 
the historical tradition places in the Parthian Nisa 2 . Such arguments seem rather specious, 
however, and this proposal has found no general favour. Undoubtedly, the finding of royal 
graves would give a decisive contribution to the question of the identification; but the silence 
of the archaeological evidence can effectively be countered by the absence of other urban 
centres of adequate importance, and by the presence of a particular concentration and abun- 
dance of evidence around Bagir directly relating to the Parthian age, and specifically to the 
Arsacids evidence found not only in Old Nisa, but in New Nisa 3 , and in nearby Mansur-depe 4 
as well. 

It is also almost unanimously believed that these ruins belong to the first capital of 
the Arsacids. Which is true, of course, as far as the archaeological evidence we have today is 
concerned. What is more, the royal compound of Old Nisa is actually the only architectural 
complex in which research has brought to light any evidence - and exceptionally rich evi- 
dence at that - relating to the royal milieu. It must, however, always be kept in mind that the 
historical information concerning the early Arsacids is extremely meagre, full of gaps and 
even confused 5 , and that, if the identification of Old Nisa with Mithradatkert 6 is correct - Old 
Nisa representing the actual royal citadel, as opposed to New Nisa, which represents the city 
- the foundation of this royal citadel dates from that period which sees the definite advance of 
the Arsacids into the Seleucid territories as far as Babylonia, to the time, that is, which wit- 
nessed the creation of a true empire by Mithradates 1, after the Arsacid state in Parthia had 
already been in existence for ten years. 

Therefore, if the citadel of Old Nisa was founded by Mithradates 1, it cannot have 
been the first residence of the Arsacid sovereigns. At the foundation of their realm immedi- 
ately after the middle of the 3rd century B.C., these kings may either have used as their royal 
palace an already existing building, or have built a new one. Since the time of the 
Achaemenids, Parthia must have had a provincial governmental centre equipped with a resi- 
dential complex, a representational apparatus and full administrative services. The substantial 
political changes which came with Alexander, the Diadochs and the Seleucids may also have 
involved new specific requirements of expression of political power in the field of architec- 
ture. It must also be remembered that, immediately before the birth of the Arsacid state, 
Parthia made itself independent from the Seleucids on the initiative of its governor, Andrago- 
ras 7 . 

Since in the ancient East every change in rule tends to be followed by new architec- 
tural enterprises, any of the circumstances just mentioned may have occasioned important 
new governmental building activities. It is therefore possible that there already existed in 
Parthia a tradition of palace construction, which might have seen even more than one reali- 
zation in the preceding years. It is naturally not possible to make any firm suggestions, 
though the possibility may provide new goals for research on the ground. However, this con- 
clusion, though negative, should be constantly kept in mind, for, if it cannot explain, it may 
at least help us to understand better the complexity and variety of the cultural features that 
excavations have brought to light in Nisa. 
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If even Old Nisa does not necessarily contain within its walls the earliest complex of 
Arsacid palaces ever built, it is all the same as established fact that this is the earliest - and 
the only - document of royal Arsacid architecture in our possession. Moreover, the excava- 
tions carried out here - the JuTAKE excavations, from the old, glorious ones by M.E. Mas- 
son 8 to the recent, though never published ones by V.M. Masson 9 ; the excavations of the 
Ashgabat Mission under the direction of V.N. Pilipko 10 and of the Moscow Mission under 
that of G.A. KoSelenko 11 ; and finally the most recent excavations of the Turin Mission in 
cooperation with Ashgabat institutions under the direction of the author of these pages 12 - 
have on the whole clearly demonstrated the long life enjoyed by the royal compound. Old 
Nisa is not only the earliest royal court of which we know, but a complex which proved to be 
particularly long-lived: the secondary use of the ostrakons (dated to the 2nd-lst centuries 
B.C.), in particular, proves Old Nisa's flourishing state well after the Hellenistic period, and 
we may be sure that life continued in various manners practically throughout the entire time- 
span of the rule of the Arsacid dynasty. 

Ascertaining this, however, does not make it any easier, in the absence of excavation 
reports, to find a solution to the sabstantial problem of the chronology of the masterpieces of 
art found there, nor does it allow us to establish a relative chronology of the individual 
buildings; which of course seriously hinders our historical understanding of the presence in 
Nisa of these masterpieces and the significance of the buildings themselves. Especially as far 
as art is concerned, in the case of the numerous masterpieces found in Old Nisa, the most 
important of which were cursorily but promptly published by the JuTAKE, the state of re- 
search is such that these works can generally be dated only on the basis of a stylistic analysis, 
for precise, unmistakably objective supporting evidence for a relative or absolute chronology 
is lacking, even in the case of the clay statues which once decorated the monumental build- 
ings. This is all the more regrettable in view of the variety and abundance of the works of art, 
from the marble sculptures and the small documents of metallurgical art 13 to the exceptional 
group of ivory rhytons 14 . Nevertheless, a systematic analysis may obviously make it possible 
at least to classify more precisely the individual works 15 and to bring into sharper focus the 
general historico-artistic problems they present. 

What is emerging more than more clearly, in the ever-widening and deepening re- 
search into the art of early Arsacids, is the distinctly privileged position enjoyed at the court 
of Nisa by specifically Hellenistic artistic forms and by artists of the purest Hellenistic train- 
ing and the highest standard, whether they be carvers, sculptors or even painters 16 . The im- 
portance of Hellenistic culture was immediately noted by the first scholars who studied the 
statues and the rhytons, M.E. Masson and CA.Pugadenkova, though their conclusions were 
often reductive, as in the case of the statues, which they considered to be imports, and though 
their iconographic reading was often too definitely Irano-oriented. Nor can we reject analysis 
of the rhytons which P. Bernard recently carried out 17 , with the aim of re-evaluating the 
purely classical aspects of the style and iconography of these objects, though his conclusions 
as a whole are unlikely to win acceptance, either in specific questions of detail, or indeed in 
his main proposal, which tries too sharply to remove from the Arsacid court the order and 
production of these masterworks. 

An unwarrantedly negative and suspicious attitude towards the Parthians appears 
strangely widespread among scholars, with whom the Parthians, at bottom, have never been 
popular: in the case of the Iranists, because of the absence, perhaps, of adequate historical 
sources originating from the Parthian empire that might have engaged their attention by pro- 
viding sound evidence of the specifically Iranian cultural conceptions of the Arsacids and of 
the continuity of these conceptions between the Achaemenids and the Sasanids; in the case of 
the archaeologists, because of the heterogeneity, perhaps, of the culture of the countries of 
the Parthian empire, though such a view overlooks the fact that precisely this heterogeneity is 
one of the reasons for the cultural greatness and vitality of this empire. Thus on the one hand 
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Heidenreich sees the Aphrodite Anadyomene called Rodoguna as a statue produced in 
Chios 18 , on the other, Bernard goes as far as to exclude the Arsacid court from the number of 
the Hellenized courts of the time 19 . And yet other suggestions can be made which are simpler 
and historically more probable. 

In the former case, the importation of the stone is a reasonable hypothesis, when the 
marble statuette is considered in reference to the monumental clay statues of genuine Greek 
style, which presuppose the presence of Greek artists at work in Nisa itself 20 . In the latter 
case, it should be observed that the inscription 'eanocq on one of the rhytons, which was 
among the main reasons for P. Bernard's placing the production and the original use of these 
large, precious ceremonial vessels within the sphere of the public banquets of a large Greek 
colony 21 , is no longer isolated. Another Greek inscription is brought to light in Nisa, and 
what is more in monumental context. This inscription must necessarily have been affixed in 
loco, for it is painted close to the face of a personage painted on a wall of the royal com- 
pound of Old Nisa 22 . 

Thus, one can either continue to interpret the invocation 'ecnocq in purely Greek 
terms with Bernard, or understand it in Iranian terms with Ko§elenko 23 , though observing 
that the Arsacid court's familiarity with Hestia does not necessarily imply the funerary con- 
notation suggested to Ko§elenko by the parallel between Hestia and Iranian Fire. The early 
Arsacids, however, at least from the time of Mithradates 1, in any case deserve recognition 
for consciously pursuing a decidedly philhellenic orientation in artistic matters. We may also 
imagine a non-fortuitous influence of Greek forms of life, especially through interior design 
and furnishings, on the court ceremonies performed in Nisa. 

The relativity of our knowledge of the architectural setting system of the Nisean 
court must also be strongly reasserted, however, despite the famous, suggestive reconstruc- 
tion of the main architectural spaces prepared by the JuTAKE even before the completion of 
field work 24 . We know with certainty that the monumental buildings were adorned with 
sculptures expressly modeled for a specific position, they were of clay and therefore irre- 
movable; and with mural paintings of various subjects and styles. We may also reasonably 
imagine that the marble statues, which, after being discarded, came to be preserved in the 
Square House, were originally placed in those same monumental buildings, where, together 
with the metal artefacts and the large ivory rhytons later also stored in the Square House, 
they may have added to the solemnity of official ceremonies variously connected with the 
expression of the pomp and royal dignity. However, we do not have direct knowledge of the 
program of the fixed decoration of the representational rooms, and in the second case it must 
not be forgotten that only scanty remains - for that is what the marvelous objects that have 
been found are - escaped the looting of the Royal Treasury. Therefore, we must strongly em- 
phasize the partiality and fortuitousness of the evidence collected in the Square House and 
the monumental buildings of Old Nisa. 

The remains of metal furnishings are particularly revealing. A systematic and thor- 
ough study of these objects - including figures such as Athena, Eros, the centaur, the gry- 
phon, the eagle, and the siren 25 , which all once decorated metal vessels or other metal arte- 
facts - shows that, if they mostly fall within the sphere of action of the Hellenistic workshops 
in their iconography and style, they nevertheless present versions which in one way or an- 
other cannot be directly included within the Mediterranean production. Of this study, the re- 
sults of which will soon be published 26 , we may here present just this conclusion, concerning 
an intervention of hands and minds which, even from a purely Hellenistic point of view, indi- 
cate a local milieu, Central Asian in a wide sense, and possibly more precisely East-Iranian, 
and Parthian. 

Within court art, however, these products, though precious and meaningful on the 
cultural level, take in any case a background position, for they are artisan objects which are 
of a good qualitative standard but which remain confined to a sphere of limited expressive 
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potentialities that cannot match those of monumental art. A prominent place is of course 
taken by sculpture, though here too, indeed here even more, we see the triumph of Hellenistic 
art, for both the marble and the clay statues display very clearly the features of an original 
and lively Greek culture which sinks its roots deeply into the classical tradition of the 4th 
century B.C. - as is shown by the style of drapery - but which is at the same time perfectly in 
keeping with the dominant trends of the contemporary Mediterranean schools. This knowl- 
edge is so evident that we find, among other figures, one in the purest archaistic style, which 
far surpasses the innumerable cold neoclassical Roman copies in its fine and sensitive mod- 
elling, and another figure such as Aphrodite Anadyomene, which recalls in its own original 
stylistic language the same type that was widespread in the Mediterranean milieu, in its gen- 
eral iconographic scheme and in the design of the drapery covering the goddess's legs. 

At the level of the iconographical details, too, everything that is known can easily be 
placed within an aesthetic conception dominated by Hellenistic forms. At first sight, one 
would be tempted to interpret from an Oriental point of view details such as the bundle of 
thunderbolts which ornaments the cheek-flaps of the helmeted head from Square Hall 27 and 
to compare it with the thunderbolt bundle decorating the sandal of the Hellenistic-style statue 

worshipped in the 'temple a redans' at Ai Khanum, a temple which has convincingly been 
connected with Mithra 28 , a god of whom Graeco-Bactrain coins display a syncretistic version 
incorporating features of Zeus and Sarapis 29 . 

However, in the Nisean case the thunderbolt, though conceptually related to Zeus, 
whose weapon it is, came to acquire, in the specific military field, a generic meaning of su- 
preme power of victory. We meet it, for example, again on the cheek-flaps, in portraits of 
Hellenistic rulers wearing military headgear on Graeco-Roman cameos 30 . The Nisa head 
simply proves that this warlike connotation of the thunderbolt bundle reached the eastern re- 
gions of Hellenized Asia. The warlike character of the ornaments of the cheek-flaps is con- 
firmed by that of another Nisean head, where we find a new variant of the anguipede triton 31 
the specific version of this sea creature brandishing a sword and a shield may possibly be 
also linked with a local, Central Asian contribution, in view of special interest in the aquatic 
world even in the milieus far from the Mediterranean, from Scythia to Bactria 32 . 

However this may be, we are still faced with the works of Central Asian Hellenistic 
artists. These artists also portrayed undoubtedly Iranian personages, whose extraction is un- 
mistakably indicated by the garments and aspect of their faces, which show features fairly 
similar to the portraits of the Arsacid kings on their coins 33 . These subjects raise the question 
of the identity of these personages, including those in Greek garments or armour, though on 
their coins the Arsacid sovereigns are always portrayed in Iranian garments 34 . An answer to 
such questions can be only provided by a thorough study of these sculptures, which are still 
largely unpublished. It seems, however, clear now that the decorative cycles of the represen- 
tational rooms of Old Nisa fit in with a common developing line which leads without inter- 
ruption from Ai Khanum 35 to Khalchayan 36 and Dalverzin-tepe 37 . 

In this development the Nisean cycles occupy a key position, for they give, perhaps 
for the first time Greek shape to a content and a subject which cannot but be Iranian, al- 
though at the present state of research it is not possible to put forward precise proposal for an 
interpretation of the subject of the statues of the Square Hall and Round Hall, and of the 
meaning of the whole. We may limit ourselves to stressing the by now obvious main differ- 
ence in the purely technical aspects of the Nisean complexes as against the latter cycles - 
statuary as against relief- and in the formal aspects as well: the full, intense Hellenistic artis- 
tic feeling which opposes the Nisean masters, of excellent Greek, though Central Asian 
training, to later eastern masters or masters trained in a culture much more showily coloured 
with oriental tones in subject, composition and modeling. 

Thus we see a full triumph of Hellenistic artistic forms at the service of the dynasty. 
G.A.Pugacenkova reconstructed the decoration of the Round Hall, placing a series of gods 
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inspired by the friezes of the ivory rhytons between massive columns . In the Round Hall, 
the number of statues could hardly have been as high as that reconstructed by her; and their 
subject is also wholly uncertain, despite our certitude as to the decisive importance of a 
purely Hellenistic style thanks to the fragments of drapery that have been rescued. It will also 
be hard to draw any precise conclusions as to the number of the statues from the scanty re- 
mains in relation to the length of the walls. In the case of the Square Hall, pending the publi- 
cation of all the documents, all one can do is to observe the certain presence of figures in 
classical garments, in classical military dress and in Iranian garments. However, it is espe- 
cially their connection with spaces which typologically have such an un-Hellenistic appear- 
ance, despite the general triumph of Hellenistic features in their decoration 39 , that leads one 
to imagine an Iranian and not a Hellenistic content for the subject of these sculptures, even 
though they are modelled in a Hellenistic style. 

If court art, at Nisa, appears clearly determined by a conscious choice of Greek mas- 
ters on the part of the sovereigns - or specifically by Mithradates 1,- on the other hand Nisa f s 
architecture shows only limited links with Achaemenid court architecture. This again is 
hardly surprising, when one considers that between the end of the Achaemenian government 
and Nisa's foundation by Mithradates I more than a century and a half had already gone by. A 
span of numerous generations, therefore, divides the royal compound of Nisa from those un- 
known palaces of governors of the Central Asian satrapies of the Achaemenian empire that 
must certainly have existed and are likely to have been active centres of culture, palaces that 
may then have been reused later and consequently have represented a possible source of in- 
spiration and influence. 

In the case of architecture, however, our capacity for judgement rests on still very 
uncertain foundations, for it is strictly subject to serious limitations: not only the absence of 
specific evidence in the field of palace architecture in Pre-Arsacid Parthia and later in the 
Parthian empire, but the enormous gaps in our knowledge of Hellenistic palace architecture 
too 40 . This last is clearly a matter of fundamental importance not only for Mediterranean 
Hellenism, but for Hellenized Asia itself, since the great Hellenistic courts such as those of 
the Ptolemies and the Seleucids were necessarily confronted with the urgent problem of ex- 
pressing, especially towards their subjects, and in accordance with the primary needs of in- 
ternal policy, a display of kingship which could in some degree stand comparison with the 
great accomplishments of the past, whether Pharaonic, Achaemined, Babylonian, or of other 
origin. Much more than the frataraka palace at Persepolis 41 whose features appear strongly 
determined by the specific local situation - as is also true of the art of Post-Achaemind Per- 
sepolis,- only the Bactrian palace of Ai Khanum 42 might possibly offer some hint of how and 
by what route the Sleucids, in particular, may have gone about the task of ruling from their 
palace at Seleucia on the Tigris or that in Antioch on the Orontes. 

For the architecture of his citadel in Nisa 43 , therefore, I had the possibility of seeking 
inspiration and getting ideas from various directions, especially from those represented by 
the Pre-Arsacid Parthian and Seleucid palaces, which however are all possible models un- 
known to us. One of the few cases in which the source of inspiration shows unmistakably is 
the clear derision to decorate the monumental mud-brick buildings, the most significant ones 
in view of their varied representational use, with an ornamental dress according to Greek 
style. Forms and types in the architectural decorations are equally clearly marked by the 
Hellenistic patterns, for which inspiration has certainly been sought in the repertoire of the 
relevant xoivr] of the Sleucid world, on the formal level as well as on the technical level of 
transferring to clay ideas whose expression in the Greek world is strictly linked with the 
practice of stone-cutters 44 . However, leaving aside columns and capitals - which in any case 
bend with extreme suppleness to the specific technical and expressive conditions - the lexi- 
con grows rich in new terms, such as the 'metopes', and ornamental syntax in particular is 
the result of an original invention which adheres with great consistency to an overall view in 

which the Greek structural spirit no longer has any right of citizenship. 
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The layout of the Old Nisa compound, made up as it is of individual buildings of not 
exceedingly large size, realizes the principles of a paratactic architectural mentality in a clear 
and orderly way. It might in a sense recall the layouts of Pasargadae and Persepolis: instead 
of being scattered on a vast free ground as in Cyrus's palace, the Nisean buildings tend to 
group together and adhere closely to each other, displaces, in this case, on to different levels, 
as in Darius's palace. The similarities, however, remain rather superficial. Whether the indi- 
vidual buildings were constructed simultaneously, or in various stages, they are connected in 
a rather original way by a complex system of corridors, whose principles are well exploited, 
in countless variations, in the local, generically Central Asian architecture of Achaemenid 
and Seleucid times 45 . Nor can we directly relate to Pasargadae the role that may have been 
given in Nisa to the natural elements, if we reconstruct as a garden the large extent of ground 
around the wide central basin on to which the monumental buildings give. The final pattern 
of this achievement seems, in fact, formally rather independent from early Achaemenid de- 
sign, and it is not easy to say if any models, or which models, near or distant, may have ex- 
erted a determining influence on the general project of the citadel. 

The building which seems most directly linked to imperial Achaemenid architecture 
is perhaps the Square House, for its relation between a wide central space and the surround- 
ing ones. Here the central apace is a proportionally spacious courtyard, however, and in spite 
of examples such as that of Dahan-i Gulaiman 4 *, Central Asian architecture is rich in signifi- 
cant variations on this very scheme, which goes far back beyond the Achaemenian age, and 
reveals the existence of a precise architectural tradition 47 . Nisa's Square House, in the last 
analysis, does not really repeat the most typical Achaemenid patterns as they are accom- 
plished and developed in the Persepolitan residence, or the Square Hall itself, which at first 
sight seems closely to recall Persepolitan patterns with its four pillars placed in the centre. 
Nor, on the whole, does the architecture of Nisa show a wealth of features that really have 
anything in common with Achaemenid court architecture, as far as its elevation, volumes and 
inner spaces are concerned. The importance of the local architectural tradition, in fact, was 
acutely evaluated by G.A.Puga£enkova in her reconstruction of the roof of the hall 48 . The 
pattern of the layout of the Tower-temple, with its thick, massive substructures apparently 
supporting a small building, also lacks any immediate formal forerunners or parallels. 

Lastly, it is neither from Achaemenid court architecture nor from Hellenistic archi- 
tecture that the structural models of the Round Hall directly descend, despite the examples of 
round halls known in Hellenistic palaces, even in Macedonia itself, at Vergina 49 . The build- 
ing structure relies on a completely different logic of architectural thought, for the circle and 
the vault are physically built inside a square space though separate from it, a principle which 
follows the same additive lines clearly accomplished in the general architectural layout of the 
citadel. The reconstruction of the inner design which was suggested to G.A.Puga£enkova by 
the Arsinoeion of Samothrace cannot be accepted, for a precise architectural survey and exact 
measurements prove that the actual design of the interior, although inspired by geometrical 
shapes, in based not on a hemisphere resting upon a cylinder, but on a continuous vault with 
elliptical section which begins directly on the floor of the room, a shape which in itself ex- 
cludes the presence of heavy columns made of baked bricks in a hypothetical upper tier of 
the division of the wall. 

It is especially the details which can be directly connected to Achaemenid architec- 
ture: plain stone or wood columns and stone cushion bases on stepped plinths 50 . Moreover, it 
must be stressed that in the stone workmanship it is the local tradition of Achaemenid times 
that continues, both in the technique and in the choice of forms. Particular emphasis must 
also be given to the fact that this details of Achaemenian descent do not generally find em- 
ployment in the most monumental parts of the citadel, which rather are decorated according 
to the Greek fashion with baked brick columns and terracotta Corinthian capitals, but mainly 
in apparently less important parts on the level of the performances connected with official 

ideologies. Thus, despite external assonance with the Achaemenian tradition or with the 
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Hellenistic one, Nisa's architecture appears to be an essentially new, original creation, and it 
is likely to have grown out of the fertile ground of the local tradition, a tradition which is still 
almost entirely unknown to us. This tradition in any case was actualized by being fed with 
features of different origin, in the conscious effort to create that representational complex of 
which the court of the new great empire did feel the urgency. 

In conclusion, the present state of research in Parthian Nisa emphatically shows the 
great difficulties met with in our interpretation of the evailable evidence, in the task of under- 
standing the artistic subjects as well as in attempt to classify precisely the architectural ty- 
pologies and shapes, despite or perhaps precisely because of the richness and variety of the 
available data, which are often not easy to locate in a context was past background is un- 
known to us. The evidence brought to light at Nisa style appears too isolated, for archaeo- 
logical research has progressed more in the eastern regions of the Central Asia - Bactria and 
Sogdia - than in the western ones - Margiana and Parthia -, while profound study which is 
deserves will undoubtedly benefit greatly on the one hand from the publication of the results 
of old and recent excavations, and on the other from continuation and implementation of re- 
search in the field with modern methodologies. 
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1. Nisa is a major point on the itinerary described by Isidore of Charax. Cf. Schoff 
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1993; Zeimal forthcoming. 

8. See note 3. 

9. On V.M. Masson's excavations not even a short report has been published. 

10. The full report on Pilipo's re-examination of the Square Hall is forthcoming. The 
main results as far as the monumental clay sculptures are concerned, are already 
available: Pilipko I989b, Pilipko 1991, Pilipko 1995. 
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12. The Turin Mission started work in the Round Hail in 1990 in cooperation with the 
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15. A detailed study of the individual sculptures that can be located in the Historical 
Museum of Ashgabat is being prepared by the author of this pages. 

16. On the fragments of mural paintings discovered at old Nisa, see Pilipko 1988; 
Pilipko 1992; Invernizzi 1992b. 

17. Bernard 1985; Bernard 1991. Cf. Chuvin 1991. 

18. Hiedenreich 1988. 

19. Bernard 1985. 

20. Invernizzi 1994 [1996]. 

21. Bernard 1991. 

22. Pilipko 1988. 

23. Koselenko 1967. 

24. Pugacenkova 1958. 

25. Masson, Pugacenkova 1956; Pugacenkova 1967; Koselenko 1977; Koselenko 
1985. 

26. Invernizzi forthcoming. 

27. Pilipko 1989; Pilipko 1991; Pilipko I995. 

28. Grenet 1991. 

29. Bivar 1979. Cf. Invernizzi 1995a. 

30. See the cameo with double portrait of Ptolomy II and Tresors des empereurs 
d' Autriche 1994, 90-91, no.152. Another cameo preserved in the same museum, 
ibid., 100, no. 162, and portraying the Roman emperor Claudius naked with a thun- 
derbolt bundle in his hand transmits the sense of this attribute in an even more 
explicit and literal way. 

31. Tritons are also met among the favourite patterns of armour decoration. A terra- 
cotta mould, Schmidt 1994, no. 355 was intended to produce a cheek-flap deco- 
rated by a triton in profile, this time playing a flute. Also more in keeping with the 
common classical reportoire is the frontal triton symmetrically extending his 
snake-like legs to both sides and holding by the neck two ketoi, which is repre- 
sented in relief on the abdomen of the cuirass of a statue of a Roman emperor or 
general of the early 2nd century A.D. in the Terracina Museum, Malizia 1994, 105, 
fig. 24 and volume cover. 

32. On the Scythian fish see Michel 1995; Invernizzi 1995b. On the Central Asian 
repertory see Livinskij, Picikian 1995. 

33. Pilipko 1995, pl.IV. 

34. In spite of De Callatay's suggestion that the busts of the kings are clad in a metal 
cuirass (1994,12), there can hardly be any doubt that we are dealing with the typi- 
cal Parthian bush-shirt crossed on the breast. As appropriate for the king, this 
dress is distinguished by luxurious ornaments on the edgings, which include lines 
of pearls similar to those of the Hattene nobles. This is more likely to be the pat- 
tern represented than of the metal rivets of a cuirass with an improbably deep V- 
neckline. Cf. Invernizzi 1996. 

35. Bernard 1973, pis. 104-107 (clay and stucco). 

36. Pugacenkova 1971. 
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37. Pugacenkova 1978b. See also the Takht-i Sangin fragments, in Oxus 1989, 39- 
43; Oxus 1993-1994, 32-33. 

38. Pugacenkova 1958, colour plate opposite p. 104. 

39. On the peculiar technique of the Nisean architectural decoration see invernizzi 
1991 b; Invernizzi 1995c. 

40. Heermann-Tromel 1980; Lauter 1986; Nielsen 1994; Hoepfner, Brands (forth- 
coming). 

41. Wiesehofer 1994. 

42. Bernard 1973. 

43. The fundamental study of Nisean architecture is still Pugacenkova 1958. Cf. also 
Gullini 1964, 306-318; Oppermann 1968. 

44. Invernizzi 1995c. On the koine in the field of architectural decoration cf. In- 
vernizzi 1991a. 

45. Corridors play a fundamental role as a decisive feature of constructional clarity in 
complex structures such as the palace at Ai Khanum. This use of this feature is 
not restricted to Central Asia, however cf. Lecuyot 1993. 

46. Scerrato 1966. 

47. Hiebert 1994. Cf. Koselenko 1996. 

48. Pugacenkova 1951b; Pugacenkova 1958, 95. 

49. Andronicos 1984, 43, fig. 18. 

50. Pugacenkova 1958, 62. 
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